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Perpetuating and revitalising a legacy

Nanyin was once the mainstay of entertainment for the masses in Hong Kong, and
shaped the memories of bygone days for the older generation. Today, it has become
part of our intangible cultural heritage. In this series of activities, nanyin will bring
various sectors of our community closer again with old tunes but new and updated
lyrics, energised by the younger generation and the broadening young audience base.

Newly-composed Nanyin for a refreshing experience

The youth troupe “The Gong Strikes One” will be touring the 18 districts of Hong Kong,
making new friends and meeting the audience while playing their instruments and
telling stories while they sing. With tuneful songs and newly composed lyrics, they
recount the history and cultural landscape of the communities and bring cultural
insights we never had before.

Reminiscing the classics and paying tribute to the tradition

As the young musicians perform a traditional nanyin repertoire, they can not only
revisit that feeling of familiarity but also pay their deepest respect and admiration for
the older generation of nanyin artists.

Bring your travelogue along and come with us on a tour of the various districts of Hong
Kong. Let’s enjoy the experience that nanyin brings and embarks on an extraordinary
musical journey of intangible cultural heritage!
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The Intangible Cultural Heritage Office (ICHO) was set up in 2015 focusing on the
identification, documentation, research, preservation, promotion and transmission
of intangible cultural heritage (ICH). With the setting up of the Hong Kong
Intangible Cultural Heritage Centre at Sam Tung Uk Museum as a display and
resource centre, ICHO aims at enhancing the public's understanding and
awareness of ICH through various educational and promotional activities,
including exhibitions, lectures, seminars, ICH bearers' demonstrations and
workshops.
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Narrative singing in Cantonese that is close to the life and hearts of
the people

“How | shiver in the cold; I'm chilled to the bones.” The familiar lyrics from the song
Lust Is the Worst Vice tells of the predicament of utter destitution. Nanyin is a song
art sung in the Cantonese vernacular, which mainly depicts the living hardships of the
lowest stratum of society. At the beginning of the 20th century, it had already
established itself as a kind of popular music for the people of Hong Kong. With its
easily communicable lyrics and singers’ improvisation of colloquial phrases, people
found the songs catchy, easy to remember, and resonates with the public.

Entertainment for the masses passed down to the present

Nanyin was a form of popular entertainment for the masses in Hong Kong. It was
performed in the streets and in teahouses, and aired frequently on the radio and on
television in the 1950s and 1960s. Many nanyin classics were so popular that they
became household tunes. Nowadays, although nanyin no longer counts as
mainstream music in Hong Kong, fortunately it has not totally become extinct - many
researchers are studying this song art and steadily widening its audience base.
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The name of the group in Cantonese, The Gong Strikes One (yat choi lo gu) originates
in a Chinese operatic percussion pattern and a Cantonese idiom that means “a series
of performances”.

The Gong Strikes One is a group specialised in Chinese opera, exploring different
performance formats that range from concerts, narrative singing to theatre. Since its
debut in 2012, it has performed in many outdoor music events in Hong Kong, such as
the Street Music Series and Freespace Happening.

In recent years, the group has embarked on creating original works. The first is an
adaptation of the Chinese opera classic, The Purple Hairpin, into a narrative singing
format, and it has been in progress since 2015. In 2017, it presented its first theatre
production, /, Wu Song - A One-Man Chinese Opera at the Hong Kong Cultural Centre.
In the same year, it was invited by the Intangible Cultural Heritage Office to perform
original nanyin pieces at the Sam Tung Uk Museum. It was followed by Requiem for
My Younger Sister, a work based on Fung Kung-tat’s nanyin piece, at the first Let’s Be
Together Arts Festival X Hong Kong. The group is also known for composing
site-specific works for various events, such as the Hong Kong Flower Show (2018)
and Muse Fest HK (2018).
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Born in Hong Kong, Chan Chi Kong learnt Cantonese Opera accompaniment from his father, and Chinese flutes and strings with
various renowned musicians at a young age. After graduating from The Hong Kong Academy for Performing Arts where he majored
in Cantonese operatic music accompaniment, he became an active accompanist on the local Cantonese Opera scene. In 2012, he
co-founded the group, The Gong Strikes One, and devotes himself to composing new nanyin pieces, as well as reconstructing and
rearranging traditional Chinese operatic instrumental works. Between 2014 and 2017, he was the ensemble leader in the
lecture-concert series, Interpreting Early Cantonese Music, presented by the Chinese Opera Information Centre of the Chinese
University of Hong Kong, for which he also reconstructed early works. He was also the musicians giving live accompaniment for
Water Margin’s Lou Luo (2017), a drama production by the Chung Ying Theatre Company. Most recently, he performed in one of the
Artsnap programmes, The Modern-day Flavours of Nanyin and Naamyam, which was part of the 2018 New Vision Arts Festival.
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Born in Hong Kong, Lee King Chi received her Cantonese Opera training at the Love and Faith Cantonese Opera Laboratory during her
teenage years. She graduated with First Class Honours from The Hong Kong Academy for Performing Arts where she studied Music and
majored in zheng. She then completed an M. Phil. degree programme at the Music Department of the Chinese University of Hong Kong
(CUHK). Her research interests include early Cantonese music and music publishing.

Lee has been active as a zheng player in Cantonese Opera, nanyin as well as Cantonese music performances. Between 2014 and 2017,
she was the presenter and coordinator for the lecture-concert series, Interpreting Early Cantonese Music hosted by the Chinese Opera
Information Centre, CUHK. She invited various singers and musicians to perform early Cantonese sung music with the aim of examining
early Cantonese music culture, such as the tradition of amateur instrumental players, and instrumentation in traditional Cantonese music.
She is a founding member and zheng player of the group, The Gong Strikes One, and also serves as producer.
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An active erhu player, Lee Ka Him was born in Hong Kong and graduated with a Master of Music degree from The Hong Kong Academy for
Performing Arts (HKAPA). He is currently the resident conductor of the Hong Kong YWCA Chinese Orchestra and erhu instructor at the HKAPA Junior
Music Programme and the Education University of Hong Kong. As an independent musician, he is actively engaged in performing arts activities and
has performed in many countries, including Belgium, Holland, Germany, Austria, Australia, Singapore and China. Lee has a wide-ranging, eclectic
repertoire that covers Chinese traditional music, Cantonese music, nanyin, pop, arrangements of Western music, as well as contemporary music.

Lee was an Assistant Music Officer (Chinese Music) of the Hong Kong Music Office and the conductor of the Kowloon Youth Chinese Orchestra
between 2011 and 2016. Apart from being a member of the ensemble, Hong Kong Art of Hugin, Lee is also concertmaster of the Hong Kong YWCA
Chinese Orchestra and the Academy Chinese Orchestra of the HKAPA. As a soloist, Lee has collaborated with many well-known conductors and
composers. In 2010, he performed the gaohu concerto, The Butterfly Lovers, with the Academy Chinese Orchestra under the baton of He Zhanhao,
and in 2012, the erhu concerto, Red Plum Capriccio, with the HKYWCA Chinese Orchestra under the baton of Xia Feiyun. Lee has also
premiered many contemporary works, including Fight, in the Bamboo Forest (2014) by So Ka Wai, Midnight Ritual (2016) by Leung Chi Hin,
Spring Breathes VI (2018) by Koji Nakano, and Pien (2018) by Janet Chen Jieru, to name but a few.
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A lively interactive session between young musicians and expert on Hong Kong
stories to mark the beginning of our “Singing Nanyin as We Go” programme.

20188118258 (88) T43:00
BB THENBESER

25 November 2018 (Sunday) 3pm
Whitty Street Tram Depot, Connaught Road West, Western District, Hong Kong
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A tram runs from the tram depot to Happy Valley tram terminal, passing through
Sheung Wan, Central and Causeway Bay on the way. On the tram, the troupe
group, The Gong Strikes One and Mr. Cheng Po Hung will sing and recount the
anecdotes of intangible cultural heritage along the tram line.
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